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ABSTRACT: 

The current article deals with Winsome Pinnock’s Leave Taking (1987), a play that comes fertile with diverse 

themes relevant to immigration, racism, poverty, and identity crisis. However, the analysis lays more focus on 

the bitter disappointment of Jamaican immigrant Enid and her family in the UK. This cruel reality radically 

altered the former dreams about the UK being the land of dreams where all one’s misery and poverty come to 

an end. The discussion in this article seeks to clarify Pinnock’s depiction of the complex and multifaceted 

challenges experienced by Enid and her family members. Enid and her daughters face financial challenges, 

racial discrimination, and identity crises living for many years in what they perceive as a new homeland, the 

UK. Enid immigrates to the UK in search of better living conditions, but the harsh reality of immigration seen 

in low-wage work, expensive life demands, and racial discrimination gradually destroys her idealized 

expectations of the UK as a dreamland. This disillusionment with the UK, alongside economic hardship, 

accentuates the immigrants’ emotional and cultural isolation, as their dreams clash with the harsh reality of their 

everyday challenging experiences. The methodological framework utilized in this article is the postcolonial 

theory. The study utilizes concepts and notions from the postcolonial discipline in order to probe through vital 

thematic elements in this play. Among the key figures in the postcolonial literary discipline are Edward Said 

(1935-2003), Franz Fanon (1925-1961), and Homi Bhabha (1949- ). The analysis of the play incorporates 

specific notions Said addresses in his well-reputed book Orientalism (1978). Among the vital ideas are the 

superiority of the white colonizers and the cruel exploitation of the wealth and richness of the colonies leaving 

the natives in debilitating conditions. Furthermore, this methodological framework permits an inspection of the 

feeling of inferiority endured by the black immigrants owing to the color of their skin. This significant idea is 

thoroughly and expansively discussed by Fanon in many of his books, such as Black Skin, White Masks (1952) 

and The Wretched Earth (1961).  In The Location of Culture (1994), the hybrid identity is another key aspect 

that is explored by the postcolonial critic Homi Bhabha. The article cultivates Bhabha’s discussion on identity 

problems while scrutinizing the feeling of alienation and estrangement the characters in this play constantly 

struggle with.  Such feelings compel them to view themselves as foreigners in what they mistakenly thought to 

be their new homeland.  

KEYWORDS: Winsome Pinnock, Leave Taking, Postcolonial Theory, Immigration, Diaspora, 

Disillusionment, Identity, And Racism.  

1. Introduction 

1.1 Winsome Pinnock’s Leave Taking: Plot Summary  

Pinnock’s Leave Taking is set during the 1980s in the UK. 

It is a one-act play where most of the eight scenes center 

around the family members of the protagonist Enid, a 

Jamaican immigrant in her forties. She is a single mother 

with two teenage girls Del and Viv. Other characters like 

the obeah woman Mai and the family friend Brod play vital 

roles in the development of the events and in accentuating 
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the thematic depth of the play. Through the dialogues 

between the protagonist and the family members, the story 

of immigration is dexterously unfolded. Enid has fled from 

her home country Jamaica to the UK, along with her 

husband, in order to find better living conditions. 

However, in the exile, the couple encounters severe 

economic circumstances along with racial discrimination. 

These difficulties culminate in the husband running away 

from the family leaving the mother to raise two little girls 

alone. 
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 Brod’s story, a friend to the family, is another bitter 

account of a Jamaican immigrant in the UK. Brod has 

failed to achieve the dreams he had once of living 

prosperously in the UK. He is drunk, penniless, and often 

mistreated by the British authority as a foreigner, though 

he has been living in the UK for many years. He constantly 

complains about the cruel racial discrimination he faces 

both from the official employees in his city and from the 

teenage white boys.  

In this play, Pinnock underlines the significance of 

maintaining one’s own roots and culture through the 

character of Mai, the Jamaican obeah woman. Mai’s 

unique talent for foreseeing events and predicting the 

future of people while reading their palms is a strong 

reference to the cultural traditions of Jamaica and the need 

to preserve them.  

The new generation represented by Del and Viv stands to 

signify two main directions in dealing with the diaspora 

country, the UK. Del is often rageful and dissatisfied with 

the poor living conditions they are enduring. Racism 

seems to be the other main cause behind her continuous 

furry and the loss of her job. After a fierce fight with her 

mother, Del leaves the house to live with Mai learning the 

craft of fortunetelling and waiting for her first baby to 

arrive, a baby whose father remains unknown to the end of 

the play.  

As for Viv, she appears as a dedicated intelligent young 

girl who is scoring high grades at the high school. Enid is 

extremely joyful as she announces that her sacrifices for 

the family are not in vain since Viv is preparing to go to 

university with the prospect of a bright future ahead.   

1.2 Methodological Framework  

Primarily, it is relevant to mention that the data gathered 

in this article consists of textual analysis concentrating on 

character development, dialogue, and thematic elements of 

this play. A manual search was utilized while composing 

this study to collect data from academic journals and 

books. The methodological framework utilized in this 

article encompasses fundamental concepts and notions 

from significant postcolonial theorists, such as Edward 

Said, Frantz Fanon, and Homi Bhabha.  

The Palestinian American Edward Said is one of the most 

influential postcolonial theorists and literary critics in the 

discipline of postcolonial studies. In Orientalism (1978), 

Said explicitly elucidates that European writers and 

explorers affirm that the natives of the colonies are 

different from the civilized European colonizers, they are 

backward and primitive.   This understanding of the 

natives enhances the feeling of superiority, on the part of 

the Western colonizers, and breeds racism and 

discrimination. Said further elaborates, that the destructive 

impacts of colonialism do not vanish with the departure of 

the colonial power from the countries they formerly 

colonized. On the contrary, these countries seem to be 

wallowing in destructive economic and social conditions 

even after liberation. The core reason behind this 

deterioration, according to Said, is the colonial occupation 

that has drained the colonized countries of their 

resourceful materials. In his other book Culture and 

Imperialism (1993), Said argues that the essence of 

imperialism rests on colonizing other lands and 

hegemonizing the indigenous nations to the power and 

supremacy of the invader. In this manner, they deny the 

natives of their rights, and access to their natural resources 

and even their humanity.  

The French Afro-Caribbean philosopher Frantz Fanon is 

one of the prominent postcolonial theorists. Fanon, in 

Black Skin White Masks (1952), skillfully addresses the 

experience of colonized people, particularly black people, 

in the colonies. He adroitly clarifies that colonization leads 

the black natives to breed a deep sense of inferiority owing 

to their skin color. In consequence, they tend to adopt the 

language, culture, and attitude of colonizers in order to 

ease that sense of inferiority. Fanon stresses the 

dehumanizing effects of racism on the black people which 

creates a bitter sense of alienation.  

In The Location of Culture (1994), Homi Bhabha clarifies 

that identity is complex, particularly in a postcolonial 

context. People, who have been impacted by colonial 

rules, often face identity problems. Bhabha’s concept of 

hybrid identity explains the formation of new identities 

arising from the interaction of different cultures. 

Hybridization emerges within the "in-between" space, 

where cultures blend and influence one another. In this 

space, individuals are shaped by multiple cultural forces, 

leading to the creation of dynamic, rather than 

homogeneous, identities. Consequently, individuals 

grapple with a sense of belonging, often feeling 

disconnected from their original and adopted cultural 

frameworks. 

2. Shattering the Fallacy of the “Dream Land” Britain  

in Winsome Pinnock’s Leave Taking  

The play Leave Taking, by the British playwright 

Winsome Pinnock, is considered one of the playwright's 

prominent dramatic texts as it adroitly depicts the 

experiences of the Black immigrants, particularly 

Jamaicans, in the UK during the  1980s. Deirdre Osborne 

(1962-) describes Pinnock as “the godmother of black 

British playwrights” (2006, p. 61). Since she aptly 

explores their experiences across generations. In this play, 

the female characters are torn up between adhering to the 

traditions of their homeland and, on the other side, 

adapting themselves to the British customs and norms. 

According to Öğünç (2018), "the play contributes to  the 

cultural identity of migration and displacement shared by 

these three generations of women" (p.24). There are vivid 

and rich stories of Mai, the obeah woman, Enid, the 

mother, Del and Viv, the two daughters, and the family 

friend Brod. These detailed and lucid accounts 

emphatically indicate the challenges the immigrants 

encounter in adapting to a new culture while, 

simultaneously, preserving their own cultural roots.  

The title of the play has two levels of suggestive 

references. The first carries the connotation of “departing” 

from one’s home, language, and culture. Whereas the 

second meaning is in reference to the Jamaican rituals of 

bidding farewell to a dying person (Mohamed, 2019). The 

first connotation of the title refers to the first generation of 

immigrants, Enid, Brod, and Mai. They have been living 
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in the exile for many years, but they still speak  their 

mother language and assiduously practice the traditions of 

their homeland, Jamaica. The title also implies that the new 

generation is being cut off from their own roots and ties to 

their homeland. For this reason, the language, culture, and 

tradition of the motherland are no longer vivid or alive. 

Therefore, the title of the play might refer to the physical 

and emotional departure that the characters constantly live 

through after leaving their own homeland. 

In Leave Taking, Pinnock skillfully pictures a strong-

willed protagonist Enid who relentlessly tries to provide 

decent living and educational opportunities to her two 

daughters Del and Viv. Brod and Mai are two dynamic 

characters whose roles are to accentuate significant themes 

in this play ,such as poverty, racism, and the need to 

preserve one’s culture and traditions.  

The play dexterously portrays the characters' severe 

financial difficulties, their feeling of alienation while 

encountering fierce racial attacks, and their ceaseless 

efforts to preserve their cultural traditions. Sherbini et al. 

(2022) argue that "Pinnock figures out her characters from 

a female point of view as she places them in a new 

environment to express themes of diaspora, alienation, 

displacement, and otherness" (p. 5). This assumption 

encapsulates the core challenges the characters relentlessly 

encounter as they grapple with economic difficulties and 

racial discrimination. 

In the introduction of Leave Taking, Pinnock clarifies the 

social, financial, and psychological troubles faced by the 

immigrants who are caught between two worlds. The first 

world is the diaspora world of the UK, the new country 

they immigrated to, whereas, the second world is related 

to the mother country, Jamaica, from which they ran away. 

Jessica Hagen-Zanker (2008) elucidates that there are a 

wide range of reasons that compel people to leave their 

own home countries, among which are the impoverished 

living conditions and the dream of a better life in the exile. 

Hagen-Zanker contends that immigration “is driven by the 

promise of better life conditions, including employment 

opportunities and economic stability” (p. 5). This key idea 

is evidently expressed in the dialogues between Enid and 

Mai, in an early scene in the play. Enid discloses to Mai 

her financial burdens as her family members, at home, 

constantly ask her to send them money:  

I do my best, but every week me sister send another letter 

a beg me for this and a beg me for that. Is not as if I don't 

write tell her how things hard over her. She must think I'm 

living like a millionaire (Pinnock, 1987/2018, 1.1.148-50).  

In this quote, it is evident that Enid’s sister frequently 

sends telegrams asking for more money assuming that 

Enid is living a well-to-do lifestyle. The attitude of Enid’s 

sister elucidates the false assumption she has about life in 

Britain  and highlights the pressures imposed on the 

immigrants to provide for their families both in the 

diaspora and at home (Öğünç, 2018).   

In another scene, Enid reveals to Mai her suspicion about 

her sister’s frequent demands for money. She often doubts 

that the money she sends might be going to the sister and 

her family, rather than to the doctor who is treating Enid’s 

mother at home, as the sister claims:  

A month ago me sister send me this letter say me mother 

sick, need money for doctor. The woman so lie. I don't 

know whether to believe her or not. How I know she nah 

want the money for herself? (Pinnock, 1987/2018, 1.1. 

131-136). 

Here, Enid explicitly expresses her deep skepticism about 

the money issue, she is hesitant to send more money as she 

doubts the validity of her sister’s claims.   

Britain  being the land of dreams to the impoverished 

people living in poor countries like Jamaica is a recurrent 

theme in the dialogues of the characters in this play. To 

Viv, Enid narrates the harsh living conditions in Jamaica 

and how she and her husband, Viv’s father, used to dream 

of traveling to London:  

Every night we douse rags in petrol, light them up for 

torches then run up Peggy Hill. We sit by we self and plan 

through the night. We going to be big shots in London. 

…Exactly a year after him leave I get a airmail letter with 

a ticket in it. He save every single penny he work to buy 

that ticket (Pinnock, 1987/2018, 1.4.76-86). 

In the previous quote, Enid describes the difficult financial 

conditions she and her husband were living through in their 

home country before  coming to the UK . Using rags to 

make torches signifies the extent of their poverty. Though 

the husband managed to come to the UK, it took him an 

entire year to save enough money for his wife’s ticket to 

join him. Mahmud and Mohammed (2022) comment on 

the challenging living circumstances of Enid and other 

characters in both Jamaica and Britain describing Enid as 

“a victim of poverty in her homeland … she escaped to 

England with the anticipation of leading a lavish lifestyle” 

(p.6). This explanation highlights the shattered idealized 

image of Britain being thought of as the land of prosperity 

and welfare by the poor natives of Jamaica. The cruel 

financial and social reality in the exile is agonized by Enid 

who is now a single mother for her husband has left her. 

Constantly, the mother struggles with varying hardships in 

order to raise two daughters and to provide them 

with decent living conditions. She sharply criticizes the 

false belief that people, in their home country, have about 

those who are abroad “They don't imagine how we live 

over here” (Pinnock, 1987/2018, 1.3. 127-128).  

It is worth highlighting that the immigrants’ feeling of 

disillusionment as they encounter economic, social, and 

racial challenges in the exile is frequently illustrated in the 

literary texts of numerous immigrant writers such as the 

Nigerian writer Chimamanda Ngozi Adichie (1977- ). In 

Americanah (2013), the novel adeptly portrays the 

financial difficulties as well as the racial cruelty of the 

American society encountered by a young female 

protagonist. The text is an exploration of the theme of 

disillusionment bitterly lived through by the protagonist as 

she views her stifling financial and social conditions in the 

USA, the country where she previously thought of as the 

land of dreams (Neigh et al., 2023). Even the ghettos, the 

immigrants, usually stand as an emphatic symbol for their 

new harsh reality in the exile as they are in many cases 
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extremely poor and live in shabby neighborhoods. This 

stands in sharp contrast with their previous expectations, 

when they were in their homeland, about finding better 

living conditions abroad. 

In a different scene, Pinnock aptly clarifies the reason 

behind the extreme poverty in Jamaica, a former British 

colony. In a dialogue between Enid and Brod, the mother 

is thrilled to see the high grades of her daughter. She has 

high expectations and hopes that those grades will 

hopefully get her daughter into a good college. Brod 

succinctly states the reason behind the inability of many 

young and talented people, in their home country, to go to 

college:  

ENID. All 'A's. My daughter going to university. How 

many a my sister children back home going to university?  

BROD. And you know why they ain't going to university? 

Because they too poor. An' why they poor? Because a 

colonialism. Imperialism. Vampirism. They suck the 

blood outta the island, suck them dry (Pinnock, 1987/2018, 

1.2. 139-145). 

In this dialogue, Brod bitterly reflects on the devastating 

impacts of colonization on Jamaica which drained the 

country of its resources. The image Brod gives to the 

British colonialism is of a vampire, a highly suggestive 

image which denotes the ruinous impact of the colonial 

power that fully exploited the wealth and natural resources 

of the colonies. It is relevant to mention here that Frantz 

Fanon utilizes the word “vampirism” in his book, The 

Wretched of the Earth (1961/1963), to reflect on 

colonialism as a force that drains the colonized lands by 

exploiting the wealth of these lands similar to the way a 

vampire sucks the blood of its victims. These merciless 

exploitations of the colonies’ natural resources leave the 

natives with nothing to live for, hence, unable to grant their 

children the opportunity for a higher education. Ngũgĩ Wa 

Thiong'o (1938-), a Kenyan postcolonial critic, comments 

on this idea in Decolonising the Mind: The Politics of 

Language in African Literature (1987/1994).  Thiong'o, 

while recalling his childhood memories of listening to 

folkloric stories, draws attention to the lands’ exploitations 

by the colonial forces: 

We children would re-tell the stories the following day to 

other children who worked in the fields picking the 

pyrethrum flowers, tea-leaves or coffee beans of our 

European and African landlords (p.10). 

It is evident that those children could not attend schools 

because of poverty, therefore, they worked in plantation 

fields owned by the white masters and the feudal African 

lords.  

This triangle of poverty, lack of education, and being a 

native of a former British colony are skillfully tackled in 

Pinnock’s other play, Mules (1996). The play concentrates 

on the issues of discrimination and poverty endured by the 

black immigrant women of Jamaica. The text depicts two 

Jamaican sisters Lou and Lyla who are moving between 

Jamaica and the UK. Driven by severe poverty and need, 

the two sisters become smugglers risking their lives only 

to get into more hideous troubles. These are the perilous 

lingering effects of colonialism on the impoverished 

natives of the former British colonies (Öğünç, 2016).  

Bitterly recalling the old days of deprivation and hardship 

is aptly portrayed in the scene when Enid reproaches her 

younger daughter Viv for being wasteful:  

ENID. You ever been hungry, Viv?  

VIV. Yeah. I've been hungry... 

ENID. Not that little nibbling English lunchtime hunger. I 

talking 'bout the sort that roar in your belly day and night 

till you think you going mad with the thought a food 

(Pinnock, 1987/2018, 1.2. 3-14). 

The previous dialogue describes mother's earlier days in 

Jamaica, when she and her family struggled to endure 

extreme poverty and hunger—a life that Viv cannot fully 

understand. The mother explains to the daughter that 

having food to satisfy hunger and a decent house to protect 

one from adverse weather conditions are all luxuries that 

indignant people in Jamaica could not afford. In Culture 

and Imperialism (1993/1994), Edward Said states that the 

natives in the colonies relentlessly encountered injustice, 

exploitation, and varying forms of “unending economic 

oppression, distortion of their social and intimate lives, and 

a resourceless submission that was the function of 

unchanging European superiority” (p. 22). Said’s 

argument focuses on the debilitating impact of the colonial 

forces on the economy of the colonies. He exemplifies this 

assumption by addressing the experience of Algeria as a 

colonized country “European civilian emigrants are using 

up the resources of Algeria without restraint or reason” 

(Said, 1993/1994, p.182). The colonial power cruelly 

deprived the colonies of their wealth and natural resources, 

leaving the natives with nothing but a life of harsh labor 

and extreme need. 

In another decisive scene in Leave Taking, Enid unfolds to 

Viv that Jamaica, a reason behind their escape, drove her 

and her husband to seek ways to flee to the UK:  

Oh yes, I did escape didn't I? Lucky me. (Beat.) You know 

where I come from? I come from the dirt. I come from the 

poorest family in the whole a Jamaica. People used to 

laugh at us, pick on us. An' we still use to walk around like 

we was something. (Laughs at herself, bitter.) Escape. To 

what? Where I going run to now? (Pinnock, 1987/2018, 

1.4.17-23). 

Enid’s memories of her life at home testify to the fact that 

for the natives of the colonies, Britain  is more than a new 

country to live in. It represents the only way out of the 

impoverished life at home. However, this hope is altered 

into a bitter disappointment as she encounters varying 

challenges in her new country. These challenges 

are related to the high cost of living demands, low 

payment, and racial discrimination. However, the 

supposed haven turns out to be as harsh as the home 

country. Enid’s sense of estrangement is evident when she 

laments, “Escape. To what? Where I going run to now?” 

This deep sense of alienation, coupled with the financial 

and social hardships she encounters daily, exacerbates her 

struggles (Mohammed & Mahmud, 2022). 
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Mai, the other significant character in this play, bitterly 

narrates her departure from her home country along with 

her family in search of better living conditions: “My 

mother did run away to Cuba in the twenties to cut cane, 

and I came here. It must be some kind a curse that condemn 

our people to wander the earth like ghosts who can't find 

rest?” (Pinnock, 1987/2018, 1.6.132-138). Mai reveals the 

suffering of the Caribbean people as they leave their home 

countries in the hope of a better life, yet they encounter 

new adverse circumstances in the exile. Mai’s revelation 

here highlights the themes of displacement and the sense 

of not belonging, as if natives in the colonies are "cursed" 

to wander the world without finding a true home. 

In contrast to the feeling of estrangement and 

displacement, comes the attitude of solidarity and 

fraternity which the natives in the homeland demonstrate 

towards the members of their community. In a dialogue 

between Enid and Del, the daughter gives money to her 

mother asking her to send it to her family at home since 

they are in a serious need of it:  

DEL. Send it to your family back home. They need it more 

than me.  

ENID. You think so? In a way we poorer than them. Them 

all in it together. when I was a girl you kill a cow you share 

it up, everybody in the district' get a piece. Here, you poor 

and you by yourself (Pinnock, 1987/2018, 1.8.180-185).  

In Jamaica, the social rules people seem to maintain are 

those of sharing what each one has. In the above dialogue, 

Enid describes killing a cow and sharing the meat with the 

rest of the community. This is a strong gesture on the spirit 

of solidarity and cooperation that is dominant among the 

members of a tribe or a community there. However, in the 

UK this tendency to share is replaced by egotism and 

selfishness: “You poor and you by yourself”, the mother 

explains to her daughter.  These are the reasons that the 

Jamaican immigrants, like Enid, feel estranged and aloof 

from the British society and culture as this culture permits 

no solidarity among its members (Mohamed, 2019). 

The family of Enid shows an evident disparity between the 

mother’s hard work to provide for the family and the 

daughters’ obliviousness to the mother’s sacrifices. The 

diligent mother has two jobs in order to provide for her 

daughters a house with running water, electricity, and food 

in the fridge. Though these are basic needs, they can hardly 

be provided in the home country. However, for the two 

daughters as they grew up amid these amenities they failed 

to appreciate them. The contrasting views of Enid and Del 

on the quality of life in the UK are conveyed through their 

intense dialogue. 

DEL. I hate it here. 

 ENID. You ungrateful...  

DEL. Grateful for what? This shithole? A greasy job in a 

greasy café where they treat me like a dum dum and give 

me a couple of pounds at the end of every week? What's 

that to be grateful for?  

ENID. I work two jobs seven days a week to put food in 

you belly and roof over you head. I wear one dress, one 

pair a shoes with hole in it so that you can dress like those 

children who have fathers. People laugh at me, but they 

never laugh at you (Pinnock, 1987/2018, 1.2. 321-333). 

The strenuous efforts the mother bears in her two jobs and 

the sacrifices she constantly makes such as wearing “one 

dress, one pair of shoes with hole in it” are all done for the 

sake of her daughters. Nevertheless, Del seems to be 

frustrated viewing her house as a dirty hole and the cafe 

where she works as greasy and ugly while she is treated 

with cruel racism by her boss. Racism and discrimination 

are other significant issues Del has to encounter daily at 

work. Hence, the new generation, the offspring of the 

immigrating parents, is not leading a prosperous life as the 

parents hoped they would.  

Commenting on the disparity between the old generation 

of immigrants and the new one, Öğünç (2018) clarifies two 

key ideas in this respect which are displacement and 

identity problems. These two dynamic ideas are 

represented in the character of Enid. She tirelessly strives 

to establish a good life in Britain, while maintaining 

connections to her Jamaican traditions and norms.  

Though Enid lives far distant from her homeland, she 

frequently feels herself a Jamaican not British since she 

maintains the cultural heritage of her home country.  On 

the other hand, Del and Viv seem to struggle 

with an identity crisis as a result of neither fully feeling 

Jamaican nor fully British. Their attachment to the 

homeland is fragile since they have no memories of this 

country, nor have they ever been there. Meanwhile, their 

sense of belonging to Britain is shaky, as they often 

encounter racial discrimination (Goddard, 2011). This 

sense of ambivalence lucidly points to Bhabha’s notion of 

the "split" identity. Bhabha elucidates that immigrants may 

feel the pull of two powers within them. One is his/her own 

understanding of who he/she is as a native of a certain 

country, while the other force is his/her new emerging 

identity as he/she lives in the host country to become a 

citizen of (Bhabha, 1994). In Leave Taking, Del 

experiences an evident identity crisis marked by tension 

between two forces. The first is the influence of her mother 

who relentlessly asserts in her daughters their sense of 

belonging to their original land, Jamaica. The other force 

is connected to  the impact of Britain , the country where 

Del grew up. 

The community's fierce remarks about the skin color of the 

two daughters are a constant reminder that they are 

foreigners and immigrants, hence, not British citizens. 

Skin color and racial attitudes are dominant themes in the 

play Leave Taking. In the dialogue between Enid and Brod, 

the latter complains:  

A few years ago, I woulda say the same thing. All my life 

I think of meself as a British subject, wave a flag on 

Empire Day, touch me hat whenever me see a picture the 

queen. Then them send me letter say if me don't get me 

nationality paper in order they going kick me outta the 

country (Pinnock, 1987/2018, 1.2.87-93). 

In this quote, it is evident that Brod used to consider 

himself a loyal British citizen, celebrating Empire Day and 

showing respect for the monarchy. This tendency testifies 
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to his willingness to be fully assimilated into the British 

society. Young (2023) discusses this theme in Leave 

Taking, by stating “Jamaicans had travelled to England to 

assert their legal status as British subjects” (p. 131). 

However, Brod’s sense of belonging to Britain is shattered 

when he receives a letter threatening him with deportation 

unless he formalizes his nationality status. This shows the 

harsh reality of racial discrimination Brod encounters 

despite all the years he has spent in the UK and his loyalty 

to the country. 

In another scene, Brod offers more details on the incident 

with the governmental office of citizenship, he relates the 

punishment he may face if he does not comply with the 

regulations: 

BROD. Call me a alien. As if me live the last thirty years 

on the moon instead of on this blasted estate. I had to pay 

fifty pounds to become a citizen (Pinnock, 1987/2018, 

1.2.90-102). 

Brod’s account testifies to the idea that his citizenship is 

conditional and based on bureaucratic rules that dictate the 

immigrants to pay 50 pounds a year to get their citizenship 

papers renewed. This act plainly shows that immigrants are 

treated like tenants who need regularly to pay their 

mortgages or are otherwise deported (Mohammed & 

Mahmud, 2022).   Brod’s use of the word “alien” to 

describe himself is suggestive as this noun clearly suggests 

dehumanization and discrimination.  Therefore, racial 

discrimination is the central obstacle that fails the 

immigrants to fully integrate into the host country, Britain.  

Even if the immigrant succeeds in achieving a high 

standard of living in the exile, he/she might not be treated 

as equally as the natives. This idea is clearly caught in 

Brod’s account of Gullyman. He is a well-to-do Jamaican 

immigrant who seems to have achieved a prosperous life 

in the UK. Still, he constantly faces outrageous behaviors 

from the white residents in his neighborhood:  

 One morning Gullyman wake up to find him lovely car 

covered in shit and a message on him door read 'wogs out'. 

Gullyman heart brock, him mind crack, and now he can 

hardly talk broken English (Pinnock, 1987/2018, 1.2.145-

150). 

Brod describes the shock Gulllyman feels as he sees his 

favorite car covered in dirt and a racial remark written on 

it telling him to walk out of the country. Being a black 

immigrant and a wealthy one seems to trigger more racial 

furry by the young people in Gullyman’s neighborhood 

who cover his car with filth and dirt. Mohamed (2019) 

states that Pinnock utilizes the protagonist and other 

characters as instruments to illustrate the dark history of 

black immigrants in the white society, a history that is full 

of vicious racial behaviors. He also highlights the reason 

behind such behaviors as owing to the belief in the 

inferiority of the dark skin compared to the white race. On 

this firm connection between skin color and the inferiority 

statues, Frantz Fanon argues: 

Whiteness has become a symbol of purity, of Justice, 

Truth, Virginity. It defines what it means to be civilized, 

modern, and human. That is why the Negro knows nothing 

of the cost of freedom … were always white liberty and 

white justice; that is, values secreted by his masters (p. 13).  

This thinker’s explanation criticizes the constructed belief 

about the white skin color as a feature of civilization and a 

trait of the advanced human race. He highlights that white 

skin color is deeply rooted in righteousness and humanity 

while dark skin is connected to backwardness and 

primitiveness.  This is Fanon’s strong commentary on the 

pervasive nature of racial inequality.  

In addition to skin color, the inability to speak the correct 

English language can be an inseparable part of the problem 

of racism. British citizens assume that the immigrants 

speak poor English, thus, their capacity to comprehend 

what is said to them, the immigrants, is weak. Fanon 

contends “to speak pidgin to a Negro makes him angry 

because he himself is a pidgin-nigger-talker. … this 

automatic manner of classifying him, imprisoning him, 

primitivizing him, decivilizing him, that makes him angry” 

(p.20). Here, Fanon explains that the “pidgin” language for 

the white colonizer, symbolizes a feature of the 

backwardness of the black race being unable to speak 

English in a correct manner as the white colonizer. This 

firm connection between dark skin color and poor English 

language is exemplified in the speech by Del. She 

furiously complains about her boss at work “he talks to me 

as if I can’t speak English” (Pinnock, 1987/2018, 1.2.169). 

Even though Del is able to speak in a clear English 

language, her white boss insists on speaking to her in a 

manner that presupposes her lack of understanding. In 

another confrontation with her mother, Del bitterly bursts 

out: “You don't see the police vans hunting us down, or the 

managers who treat us like we're the lowest of the low” 

(Pinnock, 1987/2018, 1.2.205-207). The phrase “haunting 

us down” expresses the constant racial threats, fear, and 

indignation Del encounters on her daily trip to work only 

because she is black.  

As a child, Del vehemently remembers the mistreatment 

her mother received from her manager. It was Christmas 

time, Del recalls, and all the workers in a hospital were 

invited to the party including her mother who worked as a 

cleaner in that hospital.  Suddenly one of the white nurses 

fell sick and threw up, the matron ordered her mother to do 

the cleaning:  

You're all dressed up and you look beautiful. We're having 

fun. Then one of the nurses drinks too much and pukes all 

over the floor, remember that? And, in front of everyone, 

matron tells you to clean it up. You put your overalls on 

over your beautiful dress; in front of everyone there, you 

get a mop and bucket and clean it up (1.2.213-219). 

The fact that the matron commands Enid to clean the floor, 

though she is out of duty hours and is well-dressed for the 

occasion, is a lucid instance of the harsh racial treatment 

people of color relentlessly confront within the UK 

(Sherbini et al., 2022). Such an insulting treatment can lead 

to low self-esteem as Del shouts “How can you love 

yourself when you are always bottom of the pile?” 

(Pinnock, 1987/2018, 1.6.122-123). The daughter 

expresses her dissatisfaction with her life and stresses the 

cruelty of the racial behaviors in her community.  
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In her one-woman show Tituba (2018), Pinnock precisely 

portrays the dilemma of a black slave woman Tituba in 

(1692), during the famous Salem Trails. In a remembered 

scene, Tituba shouts “A slave is a half-human creature” 

(p.18). The play accentuates the firm link between racism 

and dehumanization being the key features of the system 

of slavery. Later, this character elaborately stresses the fact 

that being a ghost is far better than being a slave as the 

ghost is free while the slave is permanently confined. 

Probably, Pinnock’s motive for writing this one-woman 

show is due to her profound dissatisfaction with the way 

Arthur Miller (1915-2005) depicts Tituba in his famous 

play The Crucible (1953). In Pinnock’s article 

“Reclaiming Tituba: What The Crucible Left out” (2022), 

the playwright raises the question “Why did he portray her 

as a stereotypical African voodoo priestess, denying her 

the complexity and humanity that he bestowed on other 

characters?” (p.104). Such a portrayal, according to 

Pinnock, is clearly racist denying Tituba of her full human 

depth and complexity. 

Another character who equally suffers from the 

devastating effects of racism is Enid’s husband. Unable to 

endure the fierce dehumanizing behaviors and remarks of 

the white workers at a meat factory, Enid’s husband 

plunges into a deep depression from the city and his 

family:   

Now, he was a madman. I never see a man eyes look so 

empty. At first him an' you mother share everything. When 

one work in the morning the other one look after the kids 

and go to work at night. Them was a good team. I really 

believe it would work. It wasn't till we get job a Smithfield 

meat market that him start to change. Hear the other men, 

yah, 'Show us yer tail, yer black monkey.' Keep our mouth 

shut, keep our anger inside. But you father change from a 

smiling boy into a hard man (Pinnock, 1987/2018, 1.7. 

104-114). 

The change in the personality of the father from a "smiling 

boy" to a "hard man" displays the destructive impact of 

racism on the black immigrants as Enid’s husband here. 

The racial remarks of the white co-workers which are 

constantly thrown at Enid’s husband 'Show us yer tail, yer 

black monkey” breeds a deep rage within him, a rage that 

he could not be articulated.  

This key issue of the black people being depicted as less 

fully human beings than the white race is the key theme in 

numerous novels among which probably the most reputed 

one is Heart of Darkness (1899) by Joseph Conrad (1857- 

1942). Through Conrad dexterously portrays the horror of 

colonialization in Congo, he constantly represents the 

Africans as ghostly figures walking around carrying 

weights and doing work for the white master. Chinua 

Achebe (1930-2013), a prominent African novelist, 

sharply criticizes the novel in his article entitled “An 

Image of Africa” (2016) saying that Conrad denies 

Africans of their humanity. They are situated in the same 

category as the river, the forests, and the wilderness itself. 

He also wrote Things Fall Apart (1958) to reject Conrad’s 

depiction of the Africans. 

The inner turmoil caused by the ruthless racial attitudes 

and insulative remarks is a feeling harshly endured by the 

mother Enid as well as by all the black characters in this 

play. This is represented in the most remembered speech 

of the mother as she confesses her inner turmoil to her 

daughter Del:  

Nobody see you, nobody hear you. You could work fifty 

years with people and they still don't know you name. 

People walk through you like you not there, push you out 

the way. All the time you screaming, you screaming inside 

but nobody come. You don't exist (Pinnock, 1987/2018, 

1.8.188-193). 

Enid declares that being black is equivalent to being 

“invisible” since white people around her seem not to 

recognize her existence as a human being with dignity and 

personal qualities. The mother is drained out after enduring 

harsh discrimination and ill-treatment for many years 

(Mohammed & Mahmud, 2022). Enid’s dreams of 

achieving a decent life in the UK are shattered, along with 

her dignity and humanity, which are profoundly 

undermined by the host country. She begins to see herself 

as a victim of racial discrimination and a complete stranger 

in a country that she previously mistakenly thought to be 

her dreamland.   

Conclusion 

Pinnock’s Leave Taking lucidly demonstrates the struggles 

of an immigrant Jamaican family in the UK in the eighties.  

Through the lens of the protagonist and her family 

members, Pinnock dexterously addresses the varying 

challenges the black Jamaican immigrants encounter in 

what they thought to be once as the dreamland UK. These 

challenges are pertinent to financial difficulties, identity 

problems, and racial discrimination. The play centers 

around the sacrifices of the first-generation immigrants for 

the well-being of the offspring, the second generation. 

Enid’s departure from Jamaica to Britain is the result of 

poverty and extreme need. Still, her life in the diaspora 

proves to be as harsh as life in her home country, only with 

new adversities ahead. Being helpless at encountering such 

challenges, the characters in this play are left with a sense 

of deep frustration and inadequacy. Enid’s journey stresses 

the lasting impacts of colonial enterprise on black 

immigrants demonstrating the social anguish they endure 

in their aim to be integrated and to achieve decent living 

standards. Pinnock’s portrayal of Enid encapsulates the 

resilience of immigrants who, despite enduring economic 

and racial hardships, persist in seeking acceptance within 

a community indifferent to their struggles. 

Another key aspect the play skillfully explores is the task 

of maintaining one’s attachment to his/her home country, 

traditions, and culture. Enid, with determination, cherishes 

and preserves her traditions and Jamaican identity—a 

tendency she succeeds in instilling, to some extent, in her 

two daughters. Though the dream of the UK being the 

“promised land” for the indigent Jamaican immigrants is 

shattered, the hope in the offspring of the immigrating 

parents, as with Viv, to rise above the miserable living 

conditions of the parents is clear granting the play an 

evident optimistic end. 
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 یا وینسوم پینوکێ" لیڤ تەیکینگ"وەک "وەلاتێ خەونا" د شانوویا  بەرێتانیاهەلوەشانا وێ باوەریا خەلەت یا 

 :پوختە

(، کو تێدا گەلەک بابەتێن گرنگ هەنە سەبارەت کۆچبەری، ١٩٨٧نگ" )یئەڤ ڤەکۆلینە یا دەربارەی شانۆگەریا وینسۆم پینۆک یا ب ناڤێ "لیڤ تەیک

تال یا کۆچبەرا جامایکی ئەنید و خێزانا وێ ل بەریتانیا.  بێ هێڤیبوونادچیتە سەر  رەگەزپەرستی، هەژاری، و قەیرانا ناسنامەیێ. لێ، شرۆڤەکرن زێدەتر

، کو هەمی دانابو بەریتانیا وەک وەلاتێ خەونانئەوا کو تیدا سەبارەت هزرێن وان یێن بەرێ  ن گوهۆریهاتە   ئەڤ راستیا تال ب شێوەیەکێ بنەرەتی

ئاستەنگێن ئالۆز  بۆ پینۆکبدەتە سەر وێنەکێشانا  ێ روهنکرنگەنگەشەیا د ڤێ ڤەکۆلینێ دا هەول ددەت  اتن.هتێدا بدوماهیک دنەخوەشی و هەژاریا مرۆڤی 

ئەنید و کچێن وێ رویبەری ئاستەنگێن دارایی، جوداکرنا رەگەزی، و بۆ ماوێ  گەلەک سالان، دژین. تێدا  و پر لایەن یێن کو ئەنید و ئەندامێن خێزانا وێ 

، بەریتانیا. ئەنید کۆچ دکەت بۆ ئنگلتەرا ب هیڤیا ژیانەکا باشتر، لێ راستیا تال یا دبینن نوی خۆ یێ نیشتمانێکو ئەو  وەک  لجهەکێ  قەیرانێن ناسنامەیێ دبن

گران، و جوداکرنا رەگەزی دا، هێدی هێدی خەونێن وێ یێن دەربارەی بەریتانیا وەک وەلاتێ -مووچە، ژیانا بها-دیار دبیت د کارێن کێمئەوا کۆ کۆچبەریێ 

چونکی ، ز ێدەدکەت دگەل زەحمەتیا ئابووری، تەنهابوونا هەستی و کەلتووری یا کۆچبەرانو دگەل بەریتانیا،  بێ هێڤیبونە خەونان ژ ناڤ دبەت. ئەڤ 

چوارچوڤێ میتۆدۆلۆجی یێ کو د ڤێ ڤەکۆلینێ دا هاتیە  ەونێن وان دکەڤنە ناڤ ناکۆکیێ دگەل راستیا تال یا ئەزموونێن وان یێن رۆژانە یێن زەحمەت.خ

ەر بابەتێن گرنگ یێن دا کو بشێت ڤەکۆلینێ ل سبکار دئینیت  ێکۆلۆنیال-کۆلۆنیالیزمێ یە. ڤەکۆلین چەمک و تێگەهێن  دیسپلینا پشتی-بکارئینان تیۆریا پشتی

(، ١٩٦١-١٩٢٥(، فرانز فانۆن )٢٠٠٣-١٩٣٥دا ئێدوارد سەعید ) ێکۆلۆنیال-ڤێ شانۆگەریێ بکەت. ژ ناڤ کەسایەتیێن سەرەکە د دیسپلینا ئەدەبی یا پشتی

. وەردگریت( دا ١٩٧٨رۆژهەلاتناسی" )چەمکێن تایبەت یێن کو سەعید د کتێبا خۆ یا ناڤدار "مفای ژ ( هەنە. شرۆڤەکرنا شانۆگەریێ -١٩٤٩و هۆمی بابا )

ۆخێن لاواز دا ژ ناڤ هزرێن گرنگ، سەردەستیا کۆلۆنیالیستێن سپی و چەوساندنا هۆڤانە یا دەولەمەندی و زەنگینیا کۆلۆنیان هەنە، کو خەلکێ وان د بارود

وونێ یا کو کۆچبەرێن رەش ژ بەر رەنگێ پیستێ خۆ هەستا کێمبلسەر ڤەکۆلین کو ، ئەڤ چوارچوڤا میتۆدۆلۆجی رێ ددەتڤێ چەندێ دهێلن. زێدەباری

( ١٩٥٢سپی" ) ماسکێن. ئەڤ هزرا گرنگ ب بەرفرەهی هاتیە گەنگەشەکرن ژ لایێ فانۆن ڤە د گەلەک کتێبێن وی دا وەک "پیستێ رەش، ، بهێتەکرندژین

هۆمی بابا ڤە  ێکۆلۆنیال-گرنگە کو ژ لایێ رەخنەگرێ پشتی( دا، ناسناما هایبرید تشتەکێ دی یێ ١٩٩٤(. د "جهێ کەلتوورێ" )١٩٦١" )داماییو "خاکا 

. ڤەکۆلین سوود وەردگریت ژ گەنگەشەیا بابا دەربارەی کێشەیێن ناسنامەیێ دەمێ ڤەکۆلینا هەستا نامۆبوون و بێگانەبوونێ دکەت یا کو روونکرنهاتیە 

خۆ وەک بیانی ببینن د وی جهی دا یێ کو وان ب شاشی دزانی وەک وەلاتێ  کەسایەتیێن ڤێ شانۆگەریێ هەردەم پێ دئێشن. ئەڤ هەستە وان نەچار دکەت کو

 .وان یێ نوی

  .کۆلۆنیالیزمێ، کۆچبەری، دیاسپۆرا، ژدەستدانا هیڤیێ، ناسنامە، و رەگەزپەرستی-، تیۆریا پشتی"لیڤ تەیکینگ"،وینسوم پینوک پەیڤێن سەرەکی:

 

 

 

 "لیف تیكنج" في مسرحیة وینسوم بینوك بریطانیاتحطیم خرافة "أرض الأحلام" 

 :ملخص

(، وهي مسرحیة غنیة بمواضیع متنوعة تتعلق بالهجرة والعنصریة والفقر وأزمة الهویة. ومع ذلك، ١٩٨٧یتناول المقال مسرحیة وینسوم بینوك "لیف تیكنج" )

تها في المملكة المتحدة. هذا الواقع القاسي غیّر جذریاً الأحلام السابقة حول یركز التحلیل بشكل أكبر على خیبة الأمل المریرة للمهاجرة الجامایكیة إنید وعائل

یسعى النقاش في هذا المقال إلى توضیح تصویر بینوك للتحدیات المعقدة ومتعددة الأوجە التي  .المملكة المتحدة كأرض الأحلام حیث تنتهي كل المعاناة والفقر

وبناتها تحدیات مالیة وتمییزاً عنصریاً وأزمات هویة بعد العیش لسنوات عدیدة في ما یعتبرونە وطنهم الجدید، المملكة  تواجهها إنید وأفراد أسرتها. تواجە إنید

حیاة المكلفة، المتحدة. هاجرت إنید إلى إنجلترا بحثاً عن ظروف معیشیة أفضل، لكن الواقع القاسي للهجرة المتمثل في العمل منخفض الأجر، ومتطلبات ال

ة الاقتصادیة، تؤكد یز العنصري یدمر تدریجیاً توقعاتها المثالیة عن المملكة المتحدة كأرض الأحلام. هذه خیبة الأمل من المملكة المتحدة، إلى جانب المشقوالتمی

المستخدم في هذا المقال هو نظریة ما الإطار المنهجي  .العزلة العاطفیة والثقافیة للمهاجرین، حیث تصطدم أحلامهم مع الواقع القاسي لتجاربهم الیومیة الصعبة

بین الشخصیات  بعد الاستعمار. تستخدم الدراسة مفاهیم وأفكار من تخصص ما بعد الاستعمار من أجل سبر العناصر الموضوعیة الحیویة في هذه المسرحیة. من

(. یتضمن تحلیل -١٩٤٩(، وهومي بابا )١٩٦١-١٩٢٥)(، وفرانز فانون ٢٠٠٣-١٩٣٥الرئیسیة في التخصص الأدبي لما بعد الاستعمار إدوارد سعید )

(. من بین الأفكار الحیویة تفوق المستعمرین البیض والاستغلال القاسي لثروة ١٩٧٨المسرحیة مفاهیم محددة یتناولها سعید في كتابە الشهیر "الاستشراق" )

سمح هذا الإطار المنهجي بفحص شعور النقص الذي یعاني منە المهاجرون وغنى المستعمرات تاركین السكان الأصلیین في ظروف منهكة. علاوة على ذلك، ی

( ١٩٥٢اء" )السود بسبب لون بشرتهم. تمت مناقشة هذه الفكرة المهمة بشكل شامل وموسع من قبل فانون في العدید من كتبە مثل "بشرة سوداء، أقنعة بیض

الهجینة هي جانب رئیسي آخر یستكشفە الناقد ما بعد الاستعماري هومي بابا. یستفید المقال (، الهویة ١٩٩٤(. في "موقع الثقافة" )١٩٦١و"معذبو الأرض" )

ذه المشاعر من مناقشة بابا حول مشاكل الهویة أثناء فحص مشاعر الاغتراب والتغریب التي یعاني منها الشخصیات في هذه المسرحیة باستمرار. تجبرهم ه

 خطأً أنە وطنهم الجدید. على رؤیة أنفسهم كغرباء في ما اعتقدوا

 .والعنصریة  الهویة، الأمل، خیبة الشتات، الهجرة، الاستعمار، بعد ما نظریة ،"لیف تیكنج"بینوك، وینسوم :المفتاحیة الكلمات

 


